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News from the Director      

 

Thank you to the 
Frederic and Eileen 
Monaghan 
Whitaker board 
Members for 
making our 
continued work 
possible: 

Brigitte M. Laxdal- 
President / Board  
Chairman 
 
Thomas G. Bush- 
Vice President, 
Treasurer  
 
Patrick T. Bush- 
Secretary / Design and 
Technology Manager  
 
Brunhilde M. Bush- 
1st Vice President  
 

Dear Foundation Friends, 
 
First of all let us wish you a happy Saint Valentine's Day, as it was called in 1943, that 
magic day Fred and Eileen met in a New York gallery.  Along that vain, the Whitakers 
would have been thrilled to hear that both their paintings have been selected for the 
upcoming 100th anniversary exhibition of the San Diego Museum of Art Artists Guild at the 
Oceanside Museum of Art (OMA): 100 Artists: 100 Years, The San Diego Museum of 
Art Artists Guild, 1915-2015  
  
Artwork from 100 of the greatest artists to have lived and worked in San Diego County in 
the last century will be presented in both of OMA's large downstairs galleries.  Curated by 
Mark-Elliott Lugo and Penny Hill, there will also be a comprehensive book publication that 
will provide valued scholarship about the region's visual arts history.  Click HERE for more 
information. Save the date for the Reception on Saturday, April 25th and the Panel 
Discussion on Wednesday, May 27th.  
    
Please join me in congratulating our Foundation Art Scholarship winners for Spring 
semester 2015; all three attend the University of Akron, Ohio. It is so rewarding to know 
that one can truly make a difference in these young artists' lives:   
  
"The scholarship changed my life completely and by winning this, you have supported my 
passion of the arts."  Christian Palencar 
  
"I hope to further my exploration of watercolor painting and also of combing watercolor and 
other mediums."  Kim Trowbridge  
  
"Thank you very much! This will help my academic career immensely!"  Kelly Hartleib  
  
March 1st with start the next scholarship round for three deserving students for the Fall 
2015 semester.  To make your donation to the Art Scholarship Fund, please go to the 
foundation website: www.whitakerwatercolors.org and click on the Donation Button on the 
homepage or send a check to the Foundation office: 725 Argyle Ave, Friday Harbor, WA 
98250. 
   
The Foundation would also like to thank Mr. Tom Butler, who made a generous donation to 
the Art Scholarship Fund in the name of his late wife, Mary Jane Spooner, a former student 
of Fred's and a close friend of Eileen's. The Butlers traveled to Guatemala with Eileen and 
there are many stories, photos and correspondence over many decades between Eileen 
and her friend that we will share with you in detail at a future date.   
  
Again, we hope you enjoy another article written by Frederic Whitaker, How to Appreciate 
and Evaluate Works of Art.  
  
We here at the Foundation would like to wish you an early Spring; the Camellias are 
already blooming here on the island.   
  
With our warmest wishes, 
  
Barbara Cox 
Director, The Frederic Whitaker and Eileen Monaghan Whitaker Foundation 



 

 

2 

Issue #: [Date] Dolor Sit Amet Ki 

Scholarship Winners 

 
My name is Kimberlee Trowbridge, I am currently a student studying Fine Art at the 
University of Akron. I am getting my undergraduate degree in Printmaking but I have a love 
for watercolors and I often incorporate them into my prints and createpaintings with 
watercolors at home. It is a media that I have always had an affinity towards. Ever since I was 
a little girl I would draw and paint and fill up sketchbooks like crazy. When I was a teen I 
would draw for hours and fill up whole bins with paper. Now I can't go anywhere without some 
sort of sketchbook and pen or pencil to capture my thoughts or to describe something that 
catches my eye.  On the side I sell the things I make, which is mostly handmade bags and 
other fabric items, some with screenprints and also my watercolor paintings.   
  
Check out Kimberlee's Etsy store here: https://www.etsy.com/shop/DropofSunStudio  

Above and below right- Kimberlee Trowbridge, Through the Trees 

 
Kelly Hartleib, one of the winners of the Whitaker Foundation Scholarship, 
is a senior at the University of Akron. She is an art history major, and she 
will probably get her Masters in Art Therapy, because she has an interest 
in making art and helping others in need through the process of art.  She is 
a member of the Art Historians Association, a burgeoning group on Akron's 
campus.  Last Fall, Kelly completed her senior thesis, which explored of the 
life and career of Victorine Meurent, a frequent collaborator French painter 
of Édouard Manet.   
 

Kimberlee Trowbridge

 
In her winning essay about the Whitaker's paintings, Kelly wrote: 
 
"Artists find numerous ways to find inspiration. For some artists, they look out 
at what the world has to offer and find inspiration. For other artists, they look 
within themselves and transfer their intuition onto the canvas. What is 
interesting in both Frederic Whitaker and Eileen Monaghan Whitaker is that 
they combine the two facets. In examining the Whitaker’s work, one can see 
that there is a base in reality, but abstractions of the paintbrush work its way 
into the composition.” Kelly Hartleib
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HOW TO APPRECIATE AND EVALUATE WORKS OF ART 
  
Some years ago Edward Johnson, famed head of the Metropolitan Opera, favored me by arranging an audition for my 
secretary who fancied she was a second Lily Pons. He reported, in effect: "She has a pleasing voice suitable for 
popular entertainment, but definitely is not of Metropolitan caliber. Don't waste any money on her!" 
  
Sitting on art juries, I have often recalled that judgment and its analogous application to painters whose work appears 
before us. This difference between "popular" art and "classical" is important in considering public opinion on matters 
artistic. 
  
In art matters (painting and sculpture) public taste is less developed than in music, which is quite natural because 
quantity reproduction, via the record player, radio, and television, has given the best in music (as well as the worst) to 
all at trifling cost and without effort, while there has been no comparable distribution in the field of the visual arts. 
  
In evaluating paintings, as examples of all visual aesthetic art, we must remember the two divisions: "classical" and 
"popular" or, as they are often described: "fine art" and "calendar art". Both have their merits and their functions, but we 
can't judge both by the same standard - and it is this very mistake of so trying to measure all art that is causing much 
friction today. 
  
Let us spend a few moments now on "fine art" or serious painting, as contrasted with eye-catching ephemeral 
compositions (calendar art). If space runs out, we'll treat the latter on another day. 
  
There is some justification for the charge that the artistic taste of the average layman runs to "corn". Subject matter 
rather than painting virtuosity attracts him. Landscapes must be "pretty", and human interest pictures must be "cute". 
Sentimentality is a big judging factor. Babies, puppies, flowers, and other sure-fire emotion stimulators go over big. A 
nice lady at a recent exhibition remarked: "I can't understand why anyone paints trees in Winter, or old houses. Trees 
without leaves are ugly - and who would want to live in a time-worn house?" 
  
Now I am just as strong for babies, puppies and flowers as anyone, and there is no denying that a master painter can 
build great art around such motifs, but we must realize that lovable subjects, of themselves, do not assure worthy art. 
In fact the opposite is likely to be true, for many artists do deliberately capitalize on human sentiment to sell their 
paintings. They resemble the ham actor who drags in "Old Glory" to get a hand or the politician who asks for votes 
because he is for home and mother. Who isn't? But in art appraisal we must divorce sentiment from our judicial poise. 
There is nothing sweet, cute, or pretty about "Macbeth", but it is great art. We should fix that comparison in our minds. 
  
As a fact, one is entitled to approach with some suspicion any painting of a "cute" or overly sweet theme for there is a 
good chance the artist is tugging at our heartstrings to hide his inferior ability. This is well understood by professional 
jurors, who, subject to the law of human contrariness, apply a much sterner gaze to saccharine subjects that to less 
sentimental ones which must depend entirely upon their artistry. 
  
So try to look beyond the motif, unless it is deliberately offensive - in which case I suggest you give full throttle to your 
flow of contempt. Perhaps I should amplify this admonition. Well, since Millet shocked the starchy, prudish world by 
painting "filthy peasants", by bringing "the stable into the drawing room", and later by winning everyone over to his 
broadminded viewpoint, it has generally been agreed by solid artists that "The subject is unimportant-the artistry is 
paramount." But always there are those who convert liberty to license, and such painters, interpreting the dictum to 
mean there is nothing too foul, obscene, or shocking to paint, have spread filth and horror on canvas in the hope of 
gaining attention - like five-year-old junior who leaves agape his circle of hypnotized moppets with a burst of newly-
learned profanity. In reverse form, their motivation is similar to that of the "cute picture" painters. 
 
Let us beware of all propagandists, exhibitionists and sentimentalists who seek our admiration under the guise of "fine 
art". Cartooning is their logical field. 
 
In my next essay I shall recount the features that really make a work of art. 

FREDERIC WHITAKER 
 

How to Appreciate and Evaluate Works of Art 
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Kit Palencar, Fenced in Sheep, 2014, 22x30 

Scholarship Winners cont. 

 

Did you know? 

‘For their first Christmas together, Eileen bought Fred a painting.  “It was a little casein painting by 
Henry Gasser,” Eileen recalls.  “I purchased it at the Salmagundi Sketch Sale.  It was twenty-five 
dollars at auction!”’ 

Jan Jennings from the book Contrasts that Compliment 

To order visit 
www.whitakerwatercolors.org 

and click on “store” or call us at 
360.378.1028 

 
Having said he was born with a brush in his hand, Kit Palencar resides in 
Medina, Ohio and is currently pursuing a Bachelor of Fine Arts degree at The 
University of Akron with a focus in painting and drawing. Following after his 
father's footsteps, Palencar explores thoughtful investigation of not only the 
figure and the portrait as a timeless subject, but the frail winter landscape. In 
his early career, the photorealistic paintings by Andrew Wyeth served as great 
inspiration but as time went on, he adopted a looser style in hopes of breaking 
away from perfection that is seen in every day life. The gritty and ethereal 
qualities of his paintings mean tilted heads pondering its meaning will be 
abundant. Having work displayed currently at Sparrow Art Gallery in Lodi, 
Ohio, he has won an honorable mention at the 77th Annual Student Juried 
Exhibition at the Myers School of Art and has also won the top underclass 
scholarship at the same institution. Palencar is expected to graduate in in 2015 
and is planning on pursuing a masters degree at The New York Academy of 
Art.    
  
Visit Kit's work online at:  http://www.palencar-art.weebly.com/   

Kit Palencar 


